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ffrzﬁ;ste lytting veert fascinert av at @rjan

rtil & kombinere to motsatte musikktyper i
wsikken; pa den ene siden klangflatemusikk i
Weberns and, pa den annen side rytmisk spen-

ig med repeterende mgnstre. De to musikktypene har
> veert sett pa (lyttet till) som gjensidig utelukkende.

puSt,'Verket ble bestilt av Kristiansand Symfonior-
s o, og er s‘kfevet for 4 treblésere 4 messingblésere ¥

um skal alle instrumentene, ikke bare -
e pustelyder Na er det sikkert upas-

“musikernes tillit til opphavsmannen. Jeg;wr

lytteren med eksempler, bortsett fra ett, der str

har notert flageolettoner som ikke gir naturlig reson

Denne elegante méten & bruke «flageolett» i anfa
tegn p4, gjetter jeg Matre har hentet fra italienske
vatore Sciarrino.

Salvatore Sciarrino legger ikke skjul pa at han era
dakt selvlaert som mponlst Det kan vaere fr|ste

smstrumentene Nordhéﬁm var intet unn-
len Nisbeth urfremferte solostykket «Brudd,

ar overfert solopartiet i «Tenebrae» til bratsj,
a1tsé innger en oktav lysere enn cello. Tho-
s Rimul har redigert partituret, som er inspirert
ke pomstens egen kammerversjon, med tanke
m;z;t > den qutlgere; lysere klangen av bratsj,

sbm N’o_rdheimjs morke er intakt.

ggen anger bIant komponisters yndlmgs-

let, som blir spilt fire ganger. En sjar

- ved mellomspillet er at det blir notert
tempi for hver gang det spllles slik at d
,‘slér pé fire d|st|nkt forskjelhge méter Ideelt sl

sin plass &
servere dirigenten, om hva som foregér.
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ombine pporsite types of music: on the one hand,
'pointillism in the spirit of Anton Webern; on

e othef hand, rhythmically resilient music with re-
eati g patterns. The two types of music have of-
een viewed (listened to!) as mutually exclusive.

ittt “Atem’” is of course taken from the German
or “breath”. The work was commissioned by the"

standard playmg technlque is descnbed in detallm
score, strengthenlng the musicians’ confidence i
composer. | do not wish to bore the listener with
ples, apart from one, where the strings play harm
that do not resonate ‘naturally My guess is thatf

00, as Alls‘teners, must listen' ith | great care.
ordheim wrote “Tenebrae” — darkness — for
ellist Mstislav Rostropovitsj in 1982, and in 2001
rchestrated it for chamber orchestra. It is the
e with conﬁ‘posers that the viola is, as a rule, one
hei favourite instruments, and Nordheim was no

she adapted the solo part of “Tenebrae” for
ch lies one octave above the cello. Thomas

her favourlte lnstrument of composers is the ¢
%1’ rhbone and favounte trombonlst of many is. Sverre

challenges the limits of what is poss

s tested as well. Yet it is the form of thi

~is most captivating. The soloist plays in
_movements that open and conclude the wor

‘a break in the interlude, which is played four lme&
charming detail regarding the interlude is that
ferent tempo is notated for each time it is playe

)
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The ensemble has specialised in recent contempor:
music, focusing on composers such as Beat Furrer S
(528

t éterktanske om kommunikasjon til et bredere
ensatt publlkum noe som gjzr at alt fra program—

ry aspect of the ensemble’s work, from program
presentation to performmg and |s deeply a
~ the heart of the ensembl

the Norwegian Society of Composers in 201
ch|ef conductor of Arkt|sk Slnfonletta in Tromsg,




SVERRE RIISE

TROMBONE

Siden han ble uteksaminert, har Sverre Riise veert
solotrombonist i Den Norske Operas Orkester (1996)
og i Kringkastingsorkestret hvor han ogsa er i dag.
Han har ogséa innehatt stilling som alternerende solo-
trombonist i Malaysias filharmoniske orkester. Sverre
Riise var i 2002 solist med Oslo Sinfonietta i Kam-
mermusiksaal i Philharmonie i Berlin. Han har vunnet
Musicora -98 i Paris med messingkvintetten Valky-
rien Brass, og senere gitt ut et kritikerrost album med
samme ensemble. Riise var solist i Nordheims «Hun-
ting of the Snark» under Festspillene i Bergen i 2011,
og han har hatt sentrale kammermusikalske oppga-
ver bade pa Festspillene i Nord-Norge, Festspillene
i Bergen og ved Risgr Kammermusikkfestival. | 2013
var han solist og foredragsholder ved Arctic Trom-
bone Festival i Tromsg.

Sverre Riise har veert tilknyttet Barratt Dues musikk-
institutt siden 2007.

Since completing his music studies, Sverre Riise has
been principal trombone of the Norwegian National
Opera Orchestra (1996) and the Norwegian Radio
Orchestra, where he is today. He has also served as
co-principal trombone in the Malaysian Philharmonic
Orchestra. In 2002 Riise was soloist with Oslo Sinfo-
nietta in the chamber music hall of the Berlin Philhar-
monic. With the brass quintet Valkyrien Brass he was
a prizewinner at Musicora in Paris in 1998, and later
he released a critically acclaimed album with the
same ensemble. Riise was soloist for a performance
of Arne Nordheim's “Hunting of the Snark” at the
Bergen International Festival in 2011, and he has had
key roles as chamber musician at the Arts Festival of
North Norway, the Bergen International Festival, and
the Risgr Chamber Music Festival. In 2013 he was so-
loist and lecturer at the Arctic Trombone Festival in
Tromsg. Sverre Riise has been associated with Bar-
ratt Due Institute of Music in Oslo since 2007.




Den prisvinnende bratsjisten Ellen Nisbeth, fodt i
Uppsala, Sverige i 1987, har studert ved Kungliga Mu-
sikhogskolan i Stockholm, Norges musikkha@gskole i
Oslo og ved Royal College of Music i London med pro-
fessor Peter Herresthal.

Hun har veert solist med ledende orkestre som for
eksempel Sveriges Radios symfoniorkester, Kringkas-
tingsorkestret, Bergen Filharmoniske Orkester, Trond-
heim Symfoniorkester, Norrkopings Symfoniorkester og
Goteborgs Symfoniker.

Nisbeth opptrer ofte pa internasjonale festivaler som
for eksempel Festspillene i Bergen, Oslo Kammermu-
sikkfestival, Kammermusikkfestivalen i Stavanger, Ri-
sgr Kammermusikkfest, Verbier Festival og Vinterfest.

Hun vant Solistpriset i Sverige i 2012, og i 2013 vant hun
Den norske solistpris ved Festspillene i Bergen. Ellen
Nisbeth spiller p4 en Dom Nicolo Amati bratsj fra 1714.

ELLEN:NISBETH

BRATSJ / VIOLA

Born in Uppsala, Sweden in 1987, prize-winning vi-
olist Ellen Nisbeth has studied at the Royal College
of Music in Stockholm, the Norwegian Academy of
Music in Oslo, and with Peter Herresthal at the Royal
College of Music in London. As soloist, she has per-
formed with leading orchestras such as the Swedish
Radio Symphony Orchestra, the Norwegian Radio
Orchestra, Bergen Philharmonic Orchestra, Trond-
heim Symphony Orchestra, Norrképing Symphony
Orchestra, and Gothenburg Symphony Orchestra.
She appears frequently at international festivals, in-
cluding Bergen International Festival, Oslo Chamber
Music Festival, Stavanger International Chamber Mu-
sic Festival, Risgr Chamber Music Festival, Verbier
Festival, and Vinterfest.

Nisbeth won the Swedish Soloist Prize in 2012 and
the Norwegian (Nordic) Soloist Prize at Bergen In-
ternational Festival in 2013. She performs on a Dom
Nicolo Amati viola from 1714.







